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By	Mary	Russell	Mitford

Being	in	a	state	of	utter	mystification,	(a	very	disagreeable	state,	by-the-bye,)	I	hold	it
advisable	 to	 lay	my	 unhappy	 case,	 in	 strict	 confidence,	 in	 the	 lowest	 possible	whisper,
and	quite	 in	a	corner,	before	my	kind	 friend,	patron,	and	protector,	 the	public,	 through
whose	means—for	now-a-days	every	body	knows	everything,	and	 there	 is	no	 riddle	 so
dark	but	shall	 find	an	OEdipus	 to	solve	 it—I	may	possibly	be	able	 to	discover	whether
the	bewilderment	under	which	I	have	been	labouring	for	the	last	three	days	be	the	result
of	natural	causes,	like	the	delusions	recorded	in	Dr.	Brewster's	book,	or	whether	there	be
in	 this	 little	 south	of	England	county	of	ours,	year	1836,	a	 revival	of	 the	old	science	of
Gramarye,	the	glamour	art,	which,	according	to	that	veracious	minstrel,	Sir	Walter	Scott,
was	 exercised	 with	 such	 singular	 success	 in	 the	 sixteenth	 century	 by	 the	 Ladye	 of
Branksome	upon	the	good	knight,	William	of	Deloraine,	and	others	his	peers.	In	short,	I
want	to	know——	But	the	best	way	to	make	my	readers	understand	my	story,	will	be	to
begin	at	the	beginning.
I	 am	 a	 wretched	 visitor.	 There	 is	 not	 a	 person	 in	 all	 Berkshire	 who	 has	 so	 often

occasion	to	appeal	to	the	indulgence	of	her	acquaintance	to	pardon	her	sins	of	omission
upon	this	score.	I	cannot	tell	how	it	happens;	nobody	likes	society	better	when	in	it,	or	is
more	delighted	to	see	her	friends;	but	it	is	almost	as	easy	to	pull	a	tree	of	my	age	and	size
up	 by	 the	 roots,	 as	 it	 is	 to	 dislodge	me	 in	 summer	 from	my	 flowery	 garden,	 or	 in	 the
winter	 from	 my	 sunny	 parlour,	 for	 the	 purpose	 of	 accepting	 a	 dinner	 invitation,	 or
making	a	morning	call.	Perhaps	the	great	accumulation	of	my	debts	in	this	way,	the	very
despair	 of	 ever	 paying	 them	 all,	may	 be	 one	 reason	 (as	 is	 often	 the	 case,	 I	 believe,	 in
pecuniary	obligations)	why	I	so	seldom	pay	any;	then,	whether	I	do	much	or	not,	I	have
generally	plenty	to	do;	then	again,	I	so	dearly	love	to	do	nothing;	then,	summer	or	winter,
the	weather	is	commonly	too	cold	for	an	open	carriage,	and	I	am	eminently	a	catch-cold
person;	so	that	between	wind	and	rain,	business	and	idleness,	no	lady	in	the	county	with
so	 many	 places	 that	 she	 ought	 to	 go	 to,	 goes	 to	 so	 few:	 and	 yet	 it	 was	 from	 the
extraordinary	event	of	my	happening	to	leave	home	three	days	following,	that	my	present
mystification	took	its	rise.	Thus	the	case	stands.
Last	Thursday	morning,	being	the	23rd	day	of	this	present	month	of	June,	I	received	a

note	from	my	kind	friend	and	neighbour,	Mrs.	Dunbar,	requesting	very	earnestly	that	my
father	and	myself	would	dine	that	evening	at	the	Hall,	apologising	for	the	short	notice,	as



arising	out	of	the	unexpected	arrival	of	a	guest	from	London,	and	the	equally	unexpected
absence	of	 the	General,	which	threw	her	(she	was	pleased	to	say)	upon	our	kindness	to
assist	 in	 entertaining	 her	 visitor.	 At	 seven	 o'clock,	 accordingly,	 we	 repaired	 to	 General
Dunbar's,	and	found	our	hostess	surrounded	by	her	fine	boys	and	girls,	conversing	with	a
gentleman,	whom	she	immediately	introduced	to	us	as	Mr.	Thompson.
Mr.	Thompson	was	a	gentleman	of	about——
Pshaw!	nothing	is	so	unpolite	as	to	go	guessing	how	many	years	a	man	may	have	lived

in	 this	 most	 excellent	 world,	 especially	 when	 it	 is	 perfectly	 clear,	 from	 his	 dress	 and
demeanour,	that	the	register	of	his	birth	is	the	last	document	relating	to	himself	which	he
would	care	to	see	produced.
Mr.	Thompson,	 then,	was	a	gentleman	of	no	particular	age;	not	quite	 so	young	as	he

had	 been,	 but	 still	 in	 very	 tolerable	 preservation,	 being	 pretty	 exactly	 that	 which	 is
understood	by	the	phrase	an	old	beau.	He	was	of	middle	size	and	middle	height,	with	a
slight	stoop	in	the	shoulders;	a	skin	of	the	true	London	complexion,	between	brown	and
yellow,	and	slightly	wrinkled:	eyes	of	no	very	distinct	colour;	a	nose	which,	belonging	to
none	 of	 the	 recognised	 classes	 of	 that	 many-named	 feature,	 may	 fairly	 be	 called
anonymous;	and	a	mouth,	whose	habitual	mechanical	smile	(a	smile	which,	by	the	way,
conveyed	no	impression	either	of	gaiety	or	of	sweetness)	displayed	a	set	of	 teeth	which
did	 great	 honour	 to	 his	 dentist.	 His	 whiskers	 and	 his	 wig	 were	 a	 capital	 match	 as	 to
colour;	and	altogether	it	was	a	head	calculated	to	convey	a	very	favourable	impression	of
the	different	artists	employed	in	getting	it	up.
His	dress	was	equally	creditable	to	his	tailor	and	his	valet,	"rather	rich	than	gaudy,"	(as

Miss	Byron	said	of	Sir	Charles	Grandison,)	except	in	the	grand	article	of	the	waistcoat,	a
brocade	 brodé	 of	 resplendent	 lustre,	 which	 combined	 both	 qualities.	 His	 shoes	 were
bright	with	the	new	French	blacking,	and	his	jewellery,	rings,	studs,	brooches,	and	chains
(for	he	wore	 two,	 that	belonging	 to	his	watch,	and	one	 from	which	depended	a	pair	of
spectacles,	folded	so	as	to	resemble	an	eye-glass,)	were	of	the	finest	material	and	the	latest
fashion.
In	short,	our	new	acquaintance	was	an	old	beau.	He	was	not,	however,	that	which	an

old	beau	so	frequently	is,	an	old	bachelor.	On	the	contrary,	he	spoke	of	Mrs.	Thompson
and	her	parties,	and	her	box	at	the	opera	(he	did	not	say	on	what	tier)	with	some	unction,
and	mentioned	with	considerable	pride	a	certain	Mr.	Browne,	who	had	lately	married	his
eldest	 daughter;	 Browne,	 be	 it	 observed,	with	 an	 e,	 as	 his	 name	 (I	 beg	 his	 pardon	 for
having	misspelt	it)	was	Thomson	without	the	p;	there	being	I	know	not	what	of	dignity	in
the	 absence	 of	 the	 consonant,	 and	 the	 presence	 of	 the	 vowel,	 though	 mute.	 We	 soon
found	that	both	he	and	Mr.	Browne	lent	these	illustrious	names	to	half	a	score	of	clubs,
from	the	Athenaeum	downward.	We	also	gathered	from	his	conversation	that	he	resided
somewhere	in	Gloucester	Place	or	Devonshire	Place,	in	Wimpole	Street	or	Harley	Street,
(I	 could	 not	 quite	 make	 out	 in	 which	 of	 those	 respectable	 double	 rows	 of	 houses	 his



domicile	was	situate,)	and	that	he	contemplated	with	considerable	jealousy	the	manner	in
which	the	tide	of	fashion	had	set	in	to	the	south-west,	rolling	its	changeful	current	round
the	 splendid	 mansions	 of	 Belgrave	 Square,	 and	 threatening	 to	 leave	 this	 once
distinguished	 quartier	 as	 bare	 and	 open	 to	 the	 jesters	 of	 the	 silver-fork	 school	 as	 the
ignoble	 precincts	 of	Bloomsbury.	 It	was	 a	 strange	mixture	 of	 feeling.	He	was	 evidently
upon	the	point	of	becoming	ashamed	of	a	neighbourhood	of	which	he	had	once	been	not
a	 little	 proud.	 He	 spoke	 slightingly	 of	 the	 Regent's	 Park,	 and	 eschewed	 as	 much	 as
possible	 all	 mention	 of	 the	 Diorama	 and	 the	 Zoological,	 and	 yet	 seemed	 pleased	 and
flattered,	and	to	take	it	as	a	sort	of	personal	compliment,	when	Mrs.	Dunbar	professed	her
fidelity	to	the	scene	of	her	youthful	gaiety,	Cavendish	Square	and	its	environs.
He	had	been,	 it	seemed,	an	old	friend	of	 the	General's,	and	had	come	down	partly	 to

see	him,	and	partly	for	 the	purpose	of	a	day's	fishing,	although,	by	some	mistake	in	the
wording	of	his	letter,	his	host,	who	did	not	expect	him	until	the	next	week,	happened	to
be	 absent.	 This,	 however,	 had	 troubled	 him	 little.	He	 saw	 the	General	 often	 enough	 in
town.	Angling	was	 his	 first	 object	 in	 the	 country;	 and	 as	 the	 fine	 piece	 of	water	 in	 the
park	 (famous	 for	 its	 enormous	 pike)	 remained	 in	 statu	 quo,	 and	 Edward	 Dunbar	 was
ready	to	accompany	and	assist	him,	he	had	talked	the	night	before	of	nothing	but	his	flies
and	his	rods,	and	boasted,	in	speaking	of	Ireland,	the	classic	land	of	modern	fishermen,
of	 what	 he	 meant	 to	 do,	 and	 what	 he	 had	 done—of	 salmon	 caught	 in	 the	 wilds	 of
Connemara,	and	trout	drawn	out	amid	the	beauties	of	Killarney.	Fishing	exploits,	past	and
future,	formed	the	only	theme	of	his	conversation	during	his	first	evening	at	the	Hall.	On
that	which	we	spent	 in	his	company,	nothing	could	be	 farther	 from	his	 inclination	 than
any	allusion,	however	remote,	to	his	beloved	sport.	He	had	been	out	in	the	morning,	and
we	at	last	extorted	from	Edward	Dunbar,	upon	a	promise	not	to	hint	at	the	story	until	the
hero	of	 the	adventure	should	be	 fairly	off,	 that,	after	 trying	with	exemplary	patience	all
parts	 of	 the	mere	 for	 several	 hours	 without	 so	much	 as	 a	 nibble,	 a	 huge	 pike,	 as	Mr.
Thompson	asserted,	or,	as	Edward	suspected,	 the	root	of	a	 tree,	had	caught	fast	hold	of
the	hook.	If	pike	it	were,	the	fish	had	the	best	of	the	battle,	for,	in	a	mighty	jerk	on	one
side	or	the	other	(the	famous	Dublin	tackle	maintaining	its	reputation,	and	holding	as	firm
as	the	cordage	of	a	man-of-war,)	the	unlucky	angler	had	been	fairly	pulled	into	the	water,
and	soused	over	head	and	ears.	How	his	valet	contrived	to	reinstate	his	coëffure,	unless,
indeed,	 he	 travelled	with	 a	 change	 of	wigs,	 is	 one	 of	 those	mysteries	 of	 an	 old	 beau's
toilet	which	pass	female	comprehension.
Of	 course	 there	was	no	 further	mention	of	 angling.	Our	new	acquaintance	had	quite

subjects	 enough	without	 touching	 upon	 that.	 In	 eating,	 for	 instance,	 he	might	 fairly	 be
called	learned.	Mrs.	Dunbar's	cuisine	was	excellent,	and	he	not	only	praised	the	different
dishes	in	a	most	scientific	and	edifying	manner,	but	volunteered	a	recipe	for	certain	little
mutton	pies,	the	fashion	of	the	season.	In	drinking	he	was	equally	at	home.	Edward	had
produced	 his	 father's	 choicest	 hermitage	 and	 lachryma,	 and	 he	 seemed	 to	me	 to	 know



literally	 by	 heart	 all	 the	most	 celebrated	 vintages,	 and	 to	 have	made	 pilgrimages	 to	 the
most	famous	vineyards	all	over	Europe.	He	talked	to	Helen	Dunbar,	a	musical	young	lady,
of	Grisi	 and	Malibran;	 to	 her	 sister	 Caroline,	 a	 literary	 enthusiast,	 of	 the	 poems	 of	 the
year,	"Ion,"	and	"Paracelsus;"	to	me	he	spoke	of	geraniums;	and	to	my	father	of	politics—
contriving	 to	conciliate	both	parties,	 (for	 there	were	Whigs	and	Tories	 in	 the	 room,)	by
dubbing	himself	a	liberal	Conservative.	In	short,	he	played	his	part	of	Man	of	the	World
perfectly	 to	his	own	 satisfaction,	 and	would	have	passed	with	 the	whole	 family	 for	 the
very	model	of	all	London	visitors,	had	he	not	unfortunately	nodded	over	certain	verses
which	 he	 had	 flattered	Miss	 Caroline	 into	 producing,	 and	 fallen	 fast	 asleep	 during	 her
sister's	cavatina;	and	if	his	conversation,	however	easy	and	smooth,	had	not	been	felt	 to
be	 upon	 the	whole	 rather	 vapid	 and	 prosy.	 "Just	 exactly,"	 said	 young	 Edward	Dunbar,
who,	 in	 the	 migration	 transit	 between	 Eton,	 which	 he	 had	 left	 at	 Easter,	 and	 Oxford,
which	 he	 was	 to	 enter	 at	 Michaelmas,	 was	 plentifully	 imbued	 with	 the	 aristocratic
prejudices	common	to	each	of	those	venerable	seats	of	learning	"just	exactly	what	in	the
fitness	of	things	the	talk	of	a	Mr.	Thompson	ought	to	be."
The	 next	 afternoon	 I	 happened	 to	 be	 engaged	 to	 the	 Lady	 Margaret	 Gore,	 another

pleasant	neighbour,	to	drink	tea;	a	convenient	fashion,	which	saves	time	and	trouble,	and
is	much	followed	in	these	parts	during	the	summer	months.	A	little	after	eight	I	made	my
appearance	in	her	saloon,	which,	contrary	to	her	usual	polite	attention,	I	found	empty.	In
the	course	of	a	few	minutes	she	entered,	and	apologised	for	her	momentary	absence,	as
having	 been	 caused	 by	 a	 London	 gentleman	 on	 a	 visit	 at	 the	 house,	 who	 arriving	 the
evening	before,	had	spent	all	that	morning	at	the	side	of	Loddon	fishing,	(where,	by	the
way,	observed	her	 ladyship,	he	had	caught	nothing,)	and	had	kept	 them	waiting	dinner.
"He	is	a	very	old	friend	of	ours,"	added	Lady	Margaret;	"Mr.	Thompson,	of	Harley	Street,
whose	 daughter	 lately	 married	 Mr.	 Browne	 of	 Gloucester	 Place,"	 and,	 with	 the	 word,
entered	Mr.	Thompson	in	his	own	proper	person.
Was	 it	 or	was	 it	 not	 the	Mr.	Thompson	of	 the	day	before?	Yes!	 no!——	No!	yes!	 It

would	 have	 been,	 only	 that	 it	 could	 not	 be.	 The	 alibi	 was	 too	 clearly	 proved:	 Lady
Margaret	 had	 spent	 the	 preceding	 evening	with	her	Mr.	 Thompson	 in	 one	 place,	 and	 I
myself	with	my	Mr.	Thompson	 in	another.	Different	 they	must	be,	but	oh,	how	alike!	 I
am	too	short-sighted	to	be	cognizant	of	each	separate	feature.	But	there	it	was,	the	same
common	height	 and	common	 size,	 and	common	physiognomy,	wigged,	whiskered,	 and
perfumed	to	a	hair!	The	self-same	sober	magnificence	of	dress,	the	same	cut	and	colour
of	coat,	the	same	waistcoat	of	brocade	brodé—of	a	surety	they	must	have	employed	one
identical	 tailor,	 and	one	measure	had	 served	 for	 both!	Chains,	 studs,	 brooches,	 rings—
even	 the	 eye-glass	 spectacles	 were	 there.	 Had	 he	 (this	 he)	 stolen	 them?	 Or	 did	 the
Thompsons	use	them	alternately,	upon	the	principle	of	ride	and	tie?
In	conversation	the	similarity	was	even	more	striking—safe,	civil,	prosy,	dosy,	and	yet

not	 without	 a	 certain	 small	 pretension.	 The	 Mr.	 Thompson	 of	 Friday	 talked	 as	 his



predecessor	of	Thursday	had	done,	of	Malibran	and	Grisi,	"Paracelsus"	and	"Ion,"	politics
and	 geraniums.	 He	 alluded	 to	 a	 recipe	 (doubtless	 the	 famous	 recipe	 for	 mutton	 pies)
which	 he	 had	 promised	 to	 write	 out	 for	 the	 benefit	 of	 the	 housekeeper,	 and	 would
beyond	 all	 question	 have	 dosed	 over	 one	 young	 lady's	 verses,	 and	 fallen	 asleep	 to
another's	singing,	if	there	had	happened	to	be	such	narcotics	as	music	and	poetry	in	dear
Lady	Margaret's	drawing-room.	Mind	and	body,	the	two	Mr.	Thompsons	were	as	alike	as
two	peas,	as	two	drops	of	water,	as	two	Emperor-of-Morocco	butterflies,	as	two	death's-
head	moths.	Could	they	have	been	twin	brothers,	like	the	Dromios	of	the	old	drama?	or
was	the	vicinity	of	the	Regent's	Park	peopled	with	Cockney	anglers—Thompsons	whose
daughters	had	married	Brownes?
The	 resemblance	haunted	me	all	night.	 I	dreamt	of	Brownes	and	Thompsons,	 and	 to

freshen	my	fancy	and	sweep	away	the	shapes	by	which	I	was	beset,	I	resolved	to	take	a
drive.	Accordingly,	I	ordered	my	little	phaeton,	and,	perplexed	and	silent,	bent	my	way	to
call	upon	my	fair	friend,	Miss	Mortimer.	Arriving	at	Queen's-bridge	Cottage,	I	was	met	in
the	 rose-covered	 porch	 by	 the	 fair	 Frances.	 "Come	 this	 way,	 if	 you	 please,"	 said	 she,
advancing	 towards	 the	 dining-room;	 "we	 are	 late	 at	 luncheon	 to-day.	 My	 friend,	 Mrs.
Browne,	and	her	 father,	Mr.	Thompson,	our	old	neighbours	when	we	 lived	 in	Welbeck
Street,	have	been	here	for	this	week	past,	and	he	is	so	fond	of	fishing	that	he	will	scarcely
leave	 the	 river	 even	 to	 take	 his	meals,	 although	 for	 aught	 I	 can	 hear	 he	 never	 gets	 so
much	as	a	bite."
As	 she	 ceased	 to	 speak,	 we	 entered:	 and	 another	 Mr.	 Thompson—another,	 yet	 the

same,	 stood	 before	me.	 It	 was	 not	 yet	 four	 o'clock	 in	 the	 day,	 therefore	 of	 course	 the
dress-coat	 and	 the	 brocade	 waistcoat	 were	 wanting;	 but	 there	 was	 the	 man	 himself,
Thompson	 the	 third,	 wigged,	 whiskered,	 and	 eye-glassed,	 just	 as	 Thompson	 the	 first
might	 have	 tumbled	 into	 the	water	 at	General	Dunbar's,	 or	Thompson	 the	 second	have
stood	waiting	for	a	nibble	at	Lady	Margaret's.	There	he	sat	evidently	preparing	to	do	the
agreeable,	 to	 talk	 of	 music	 and	 of	 poetry,	 of	 Grisi	 and	 Malibran,	 of	 "Ion"	 and
"Paracelsus,"	 to	profess	himself	 a	 liberal	Conservative,	 to	give	 recipes	 for	pates,	 and	 to
fall	asleep	over	albums.	 It	was	quite	clear	 that	he	was	about	 to	make	 this	display	of	his
conversational	 abilities;	 but	 I	 could	 not	 stand	 it.	 Nervous	 and	 mystified	 as	 the	 poor
Frenchman	 in	 the	memorable	 story	 of	 "Monsieur	 Tonson,"	 I	 instinctively	 followed	 his
example,	and	fairly	fled	the	field.



End	of	Project	Gutenberg's	The	London	Visitor,	by	Mary	Russell	Mitford

***	END	OF	THIS	PROJECT	GUTENBERG	EBOOK	THE	LONDON	VISITOR	***

*****	This	file	should	be	named	22835-h.htm	or	22835-h.zip	*****

This	and	all	associated	files	of	various	formats	will	be	found	in:

								http://www.gutenberg.org/2/2/8/3/22835/

Produced	by	David	Widger

Updated	editions	will	replace	the	previous	one--the	old	editions

will	be	renamed.

Creating	the	works	from	public	domain	print	editions	means	that	no

one	owns	a	United	States	copyright	in	these	works,	so	the	Foundation

(and	you!)	can	copy	and	distribute	it	in	the	United	States	without

permission	and	without	paying	copyright	royalties.		Special	rules,

set	forth	in	the	General	Terms	of	Use	part	of	this	license,	apply	to

copying	and	distributing	Project	Gutenberg-tm	electronic	works	to

protect	the	PROJECT	GUTENBERG-tm	concept	and	trademark.		Project

Gutenberg	is	a	registered	trademark,	and	may	not	be	used	if	you

charge	for	the	eBooks,	unless	you	receive	specific	permission.		If	you

do	not	charge	anything	for	copies	of	this	eBook,	complying	with	the

rules	is	very	easy.		You	may	use	this	eBook	for	nearly	any	purpose

such	as	creation	of	derivative	works,	reports,	performances	and

research.		They	may	be	modified	and	printed	and	given	away--you	may	do

practically	ANYTHING	with	public	domain	eBooks.		Redistribution	is

subject	to	the	trademark	license,	especially	commercial

redistribution.

***	START:	FULL	LICENSE	***

THE	FULL	PROJECT	GUTENBERG	LICENSE

PLEASE	READ	THIS	BEFORE	YOU	DISTRIBUTE	OR	USE	THIS	WORK

To	protect	the	Project	Gutenberg-tm	mission	of	promoting	the	free

distribution	of	electronic	works,	by	using	or	distributing	this	work

(or	any	other	work	associated	in	any	way	with	the	phrase	"Project

Gutenberg"),	you	agree	to	comply	with	all	the	terms	of	the	Full	Project

Gutenberg-tm	License	(available	with	this	file	or	online	at

http://gutenberg.org/license).

Section	1.		General	Terms	of	Use	and	Redistributing	Project	Gutenberg-tm

electronic	works

1.A.		By	reading	or	using	any	part	of	this	Project	Gutenberg-tm

electronic	work,	you	indicate	that	you	have	read,	understand,	agree	to

and	accept	all	the	terms	of	this	license	and	intellectual	property

(trademark/copyright)	agreement.		If	you	do	not	agree	to	abide	by	all

the	terms	of	this	agreement,	you	must	cease	using	and	return	or	destroy

all	copies	of	Project	Gutenberg-tm	electronic	works	in	your	possession.

If	you	paid	a	fee	for	obtaining	a	copy	of	or	access	to	a	Project



Gutenberg-tm	electronic	work	and	you	do	not	agree	to	be	bound	by	the

terms	of	this	agreement,	you	may	obtain	a	refund	from	the	person	or

entity	to	whom	you	paid	the	fee	as	set	forth	in	paragraph	1.E.8.

1.B.		"Project	Gutenberg"	is	a	registered	trademark.		It	may	only	be

used	on	or	associated	in	any	way	with	an	electronic	work	by	people	who

agree	to	be	bound	by	the	terms	of	this	agreement.		There	are	a	few

things	that	you	can	do	with	most	Project	Gutenberg-tm	electronic	works

even	without	complying	with	the	full	terms	of	this	agreement.		See

paragraph	1.C	below.		There	are	a	lot	of	things	you	can	do	with	Project

Gutenberg-tm	electronic	works	if	you	follow	the	terms	of	this	agreement

and	help	preserve	free	future	access	to	Project	Gutenberg-tm	electronic

works.		See	paragraph	1.E	below.

1.C.		The	Project	Gutenberg	Literary	Archive	Foundation	("the	Foundation"

or	PGLAF),	owns	a	compilation	copyright	in	the	collection	of	Project

Gutenberg-tm	electronic	works.		Nearly	all	the	individual	works	in	the

collection	are	in	the	public	domain	in	the	United	States.		If	an

individual	work	is	in	the	public	domain	in	the	United	States	and	you	are

located	in	the	United	States,	we	do	not	claim	a	right	to	prevent	you	from

copying,	distributing,	performing,	displaying	or	creating	derivative

works	based	on	the	work	as	long	as	all	references	to	Project	Gutenberg

are	removed.		Of	course,	we	hope	that	you	will	support	the	Project

Gutenberg-tm	mission	of	promoting	free	access	to	electronic	works	by

freely	sharing	Project	Gutenberg-tm	works	in	compliance	with	the	terms	of

this	agreement	for	keeping	the	Project	Gutenberg-tm	name	associated	with

the	work.		You	can	easily	comply	with	the	terms	of	this	agreement	by

keeping	this	work	in	the	same	format	with	its	attached	full	Project

Gutenberg-tm	License	when	you	share	it	without	charge	with	others.

1.D.		The	copyright	laws	of	the	place	where	you	are	located	also	govern

what	you	can	do	with	this	work.		Copyright	laws	in	most	countries	are	in

a	constant	state	of	change.		If	you	are	outside	the	United	States,	check

the	laws	of	your	country	in	addition	to	the	terms	of	this	agreement

before	downloading,	copying,	displaying,	performing,	distributing	or

creating	derivative	works	based	on	this	work	or	any	other	Project

Gutenberg-tm	work.		The	Foundation	makes	no	representations	concerning

the	copyright	status	of	any	work	in	any	country	outside	the	United

States.

1.E.		Unless	you	have	removed	all	references	to	Project	Gutenberg:

1.E.1.		The	following	sentence,	with	active	links	to,	or	other	immediate

access	to,	the	full	Project	Gutenberg-tm	License	must	appear	prominently

whenever	any	copy	of	a	Project	Gutenberg-tm	work	(any	work	on	which	the

phrase	"Project	Gutenberg"	appears,	or	with	which	the	phrase	"Project

Gutenberg"	is	associated)	is	accessed,	displayed,	performed,	viewed,

copied	or	distributed:

This	eBook	is	for	the	use	of	anyone	anywhere	at	no	cost	and	with

almost	no	restrictions	whatsoever.		You	may	copy	it,	give	it	away	or

re-use	it	under	the	terms	of	the	Project	Gutenberg	License	included

with	this	eBook	or	online	at	www.gutenberg.org

1.E.2.		If	an	individual	Project	Gutenberg-tm	electronic	work	is	derived

from	the	public	domain	(does	not	contain	a	notice	indicating	that	it	is

posted	with	permission	of	the	copyright	holder),	the	work	can	be	copied



and	distributed	to	anyone	in	the	United	States	without	paying	any	fees

or	charges.		If	you	are	redistributing	or	providing	access	to	a	work

with	the	phrase	"Project	Gutenberg"	associated	with	or	appearing	on	the

work,	you	must	comply	either	with	the	requirements	of	paragraphs	1.E.1

through	1.E.7	or	obtain	permission	for	the	use	of	the	work	and	the

Project	Gutenberg-tm	trademark	as	set	forth	in	paragraphs	1.E.8	or

1.E.9.

1.E.3.		If	an	individual	Project	Gutenberg-tm	electronic	work	is	posted

with	the	permission	of	the	copyright	holder,	your	use	and	distribution

must	comply	with	both	paragraphs	1.E.1	through	1.E.7	and	any	additional

terms	imposed	by	the	copyright	holder.		Additional	terms	will	be	linked

to	the	Project	Gutenberg-tm	License	for	all	works	posted	with	the

permission	of	the	copyright	holder	found	at	the	beginning	of	this	work.

1.E.4.		Do	not	unlink	or	detach	or	remove	the	full	Project	Gutenberg-tm

License	terms	from	this	work,	or	any	files	containing	a	part	of	this

work	or	any	other	work	associated	with	Project	Gutenberg-tm.

1.E.5.		Do	not	copy,	display,	perform,	distribute	or	redistribute	this

electronic	work,	or	any	part	of	this	electronic	work,	without

prominently	displaying	the	sentence	set	forth	in	paragraph	1.E.1	with

active	links	or	immediate	access	to	the	full	terms	of	the	Project

Gutenberg-tm	License.

1.E.6.		You	may	convert	to	and	distribute	this	work	in	any	binary,

compressed,	marked	up,	nonproprietary	or	proprietary	form,	including	any

word	processing	or	hypertext	form.		However,	if	you	provide	access	to	or

distribute	copies	of	a	Project	Gutenberg-tm	work	in	a	format	other	than

"Plain	Vanilla	ASCII"	or	other	format	used	in	the	official	version

posted	on	the	official	Project	Gutenberg-tm	web	site	(www.gutenberg.org),

you	must,	at	no	additional	cost,	fee	or	expense	to	the	user,	provide	a

copy,	a	means	of	exporting	a	copy,	or	a	means	of	obtaining	a	copy	upon

request,	of	the	work	in	its	original	"Plain	Vanilla	ASCII"	or	other

form.		Any	alternate	format	must	include	the	full	Project	Gutenberg-tm

License	as	specified	in	paragraph	1.E.1.

1.E.7.		Do	not	charge	a	fee	for	access	to,	viewing,	displaying,

performing,	copying	or	distributing	any	Project	Gutenberg-tm	works

unless	you	comply	with	paragraph	1.E.8	or	1.E.9.

1.E.8.		You	may	charge	a	reasonable	fee	for	copies	of	or	providing

access	to	or	distributing	Project	Gutenberg-tm	electronic	works	provided

that

-	You	pay	a	royalty	fee	of	20%	of	the	gross	profits	you	derive	from

					the	use	of	Project	Gutenberg-tm	works	calculated	using	the	method

					you	already	use	to	calculate	your	applicable	taxes.		The	fee	is

					owed	to	the	owner	of	the	Project	Gutenberg-tm	trademark,	but	he

					has	agreed	to	donate	royalties	under	this	paragraph	to	the

					Project	Gutenberg	Literary	Archive	Foundation.		Royalty	payments

					must	be	paid	within	60	days	following	each	date	on	which	you

					prepare	(or	are	legally	required	to	prepare)	your	periodic	tax

					returns.		Royalty	payments	should	be	clearly	marked	as	such	and

					sent	to	the	Project	Gutenberg	Literary	Archive	Foundation	at	the

					address	specified	in	Section	4,	"Information	about	donations	to

					the	Project	Gutenberg	Literary	Archive	Foundation."



-	You	provide	a	full	refund	of	any	money	paid	by	a	user	who	notifies

					you	in	writing	(or	by	e-mail)	within	30	days	of	receipt	that	s/he

					does	not	agree	to	the	terms	of	the	full	Project	Gutenberg-tm

					License.		You	must	require	such	a	user	to	return	or

					destroy	all	copies	of	the	works	possessed	in	a	physical	medium

					and	discontinue	all	use	of	and	all	access	to	other	copies	of

					Project	Gutenberg-tm	works.

-	You	provide,	in	accordance	with	paragraph	1.F.3,	a	full	refund	of	any

					money	paid	for	a	work	or	a	replacement	copy,	if	a	defect	in	the

					electronic	work	is	discovered	and	reported	to	you	within	90	days

					of	receipt	of	the	work.

-	You	comply	with	all	other	terms	of	this	agreement	for	free

					distribution	of	Project	Gutenberg-tm	works.

1.E.9.		If	you	wish	to	charge	a	fee	or	distribute	a	Project	Gutenberg-tm

electronic	work	or	group	of	works	on	different	terms	than	are	set

forth	in	this	agreement,	you	must	obtain	permission	in	writing	from

both	the	Project	Gutenberg	Literary	Archive	Foundation	and	Michael

Hart,	the	owner	of	the	Project	Gutenberg-tm	trademark.		Contact	the

Foundation	as	set	forth	in	Section	3	below.

1.F.

1.F.1.		Project	Gutenberg	volunteers	and	employees	expend	considerable

effort	to	identify,	do	copyright	research	on,	transcribe	and	proofread

public	domain	works	in	creating	the	Project	Gutenberg-tm

collection.		Despite	these	efforts,	Project	Gutenberg-tm	electronic

works,	and	the	medium	on	which	they	may	be	stored,	may	contain

"Defects,"	such	as,	but	not	limited	to,	incomplete,	inaccurate	or

corrupt	data,	transcription	errors,	a	copyright	or	other	intellectual

property	infringement,	a	defective	or	damaged	disk	or	other	medium,	a

computer	virus,	or	computer	codes	that	damage	or	cannot	be	read	by

your	equipment.

1.F.2.		LIMITED	WARRANTY,	DISCLAIMER	OF	DAMAGES	-	Except	for	the	"Right

of	Replacement	or	Refund"	described	in	paragraph	1.F.3,	the	Project

Gutenberg	Literary	Archive	Foundation,	the	owner	of	the	Project

Gutenberg-tm	trademark,	and	any	other	party	distributing	a	Project

Gutenberg-tm	electronic	work	under	this	agreement,	disclaim	all

liability	to	you	for	damages,	costs	and	expenses,	including	legal

fees.		YOU	AGREE	THAT	YOU	HAVE	NO	REMEDIES	FOR	NEGLIGENCE,	STRICT

LIABILITY,	BREACH	OF	WARRANTY	OR	BREACH	OF	CONTRACT	EXCEPT	THOSE

PROVIDED	IN	PARAGRAPH	F3.		YOU	AGREE	THAT	THE	FOUNDATION,	THE

TRADEMARK	OWNER,	AND	ANY	DISTRIBUTOR	UNDER	THIS	AGREEMENT	WILL	NOT	BE

LIABLE	TO	YOU	FOR	ACTUAL,	DIRECT,	INDIRECT,	CONSEQUENTIAL,	PUNITIVE	OR

INCIDENTAL	DAMAGES	EVEN	IF	YOU	GIVE	NOTICE	OF	THE	POSSIBILITY	OF	SUCH

DAMAGE.

1.F.3.		LIMITED	RIGHT	OF	REPLACEMENT	OR	REFUND	-	If	you	discover	a

defect	in	this	electronic	work	within	90	days	of	receiving	it,	you	can

receive	a	refund	of	the	money	(if	any)	you	paid	for	it	by	sending	a

written	explanation	to	the	person	you	received	the	work	from.		If	you

received	the	work	on	a	physical	medium,	you	must	return	the	medium	with

your	written	explanation.		The	person	or	entity	that	provided	you	with



the	defective	work	may	elect	to	provide	a	replacement	copy	in	lieu	of	a

refund.		If	you	received	the	work	electronically,	the	person	or	entity

providing	it	to	you	may	choose	to	give	you	a	second	opportunity	to

receive	the	work	electronically	in	lieu	of	a	refund.		If	the	second	copy

is	also	defective,	you	may	demand	a	refund	in	writing	without	further

opportunities	to	fix	the	problem.

1.F.4.		Except	for	the	limited	right	of	replacement	or	refund	set	forth

in	paragraph	1.F.3,	this	work	is	provided	to	you	'AS-IS'	WITH	NO	OTHER

WARRANTIES	OF	ANY	KIND,	EXPRESS	OR	IMPLIED,	INCLUDING	BUT	NOT	LIMITED	TO

WARRANTIES	OF	MERCHANTIBILITY	OR	FITNESS	FOR	ANY	PURPOSE.

1.F.5.		Some	states	do	not	allow	disclaimers	of	certain	implied

warranties	or	the	exclusion	or	limitation	of	certain	types	of	damages.

If	any	disclaimer	or	limitation	set	forth	in	this	agreement	violates	the

law	of	the	state	applicable	to	this	agreement,	the	agreement	shall	be

interpreted	to	make	the	maximum	disclaimer	or	limitation	permitted	by

the	applicable	state	law.		The	invalidity	or	unenforceability	of	any

provision	of	this	agreement	shall	not	void	the	remaining	provisions.

1.F.6.		INDEMNITY	-	You	agree	to	indemnify	and	hold	the	Foundation,	the

trademark	owner,	any	agent	or	employee	of	the	Foundation,	anyone

providing	copies	of	Project	Gutenberg-tm	electronic	works	in	accordance

with	this	agreement,	and	any	volunteers	associated	with	the	production,

promotion	and	distribution	of	Project	Gutenberg-tm	electronic	works,

harmless	from	all	liability,	costs	and	expenses,	including	legal	fees,

that	arise	directly	or	indirectly	from	any	of	the	following	which	you	do

or	cause	to	occur:	(a)	distribution	of	this	or	any	Project	Gutenberg-tm

work,	(b)	alteration,	modification,	or	additions	or	deletions	to	any

Project	Gutenberg-tm	work,	and	(c)	any	Defect	you	cause.

Section		2.		Information	about	the	Mission	of	Project	Gutenberg-tm

Project	Gutenberg-tm	is	synonymous	with	the	free	distribution	of

electronic	works	in	formats	readable	by	the	widest	variety	of	computers

including	obsolete,	old,	middle-aged	and	new	computers.		It	exists

because	of	the	efforts	of	hundreds	of	volunteers	and	donations	from

people	in	all	walks	of	life.

Volunteers	and	financial	support	to	provide	volunteers	with	the

assistance	they	need,	is	critical	to	reaching	Project	Gutenberg-tm's

goals	and	ensuring	that	the	Project	Gutenberg-tm	collection	will

remain	freely	available	for	generations	to	come.		In	2001,	the	Project

Gutenberg	Literary	Archive	Foundation	was	created	to	provide	a	secure

and	permanent	future	for	Project	Gutenberg-tm	and	future	generations.

To	learn	more	about	the	Project	Gutenberg	Literary	Archive	Foundation

and	how	your	efforts	and	donations	can	help,	see	Sections	3	and	4

and	the	Foundation	web	page	at	http://www.pglaf.org.

Section	3.		Information	about	the	Project	Gutenberg	Literary	Archive

Foundation

The	Project	Gutenberg	Literary	Archive	Foundation	is	a	non	profit

501(c)(3)	educational	corporation	organized	under	the	laws	of	the

state	of	Mississippi	and	granted	tax	exempt	status	by	the	Internal



Revenue	Service.		The	Foundation's	EIN	or	federal	tax	identification

number	is	64-6221541.		Its	501(c)(3)	letter	is	posted	at

http://pglaf.org/fundraising.		Contributions	to	the	Project	Gutenberg

Literary	Archive	Foundation	are	tax	deductible	to	the	full	extent

permitted	by	U.S.	federal	laws	and	your	state's	laws.

The	Foundation's	principal	office	is	located	at	4557	Melan	Dr.	S.

Fairbanks,	AK,	99712.,	but	its	volunteers	and	employees	are	scattered

throughout	numerous	locations.		Its	business	office	is	located	at

809	North	1500	West,	Salt	Lake	City,	UT	84116,	(801)	596-1887,	email

business@pglaf.org.		Email	contact	links	and	up	to	date	contact

information	can	be	found	at	the	Foundation's	web	site	and	official

page	at	http://pglaf.org

For	additional	contact	information:

					Dr.	Gregory	B.	Newby

					Chief	Executive	and	Director

					gbnewby@pglaf.org

Section	4.		Information	about	Donations	to	the	Project	Gutenberg

Literary	Archive	Foundation

Project	Gutenberg-tm	depends	upon	and	cannot	survive	without	wide

spread	public	support	and	donations	to	carry	out	its	mission	of

increasing	the	number	of	public	domain	and	licensed	works	that	can	be

freely	distributed	in	machine	readable	form	accessible	by	the	widest

array	of	equipment	including	outdated	equipment.		Many	small	donations

($1	to	$5,000)	are	particularly	important	to	maintaining	tax	exempt

status	with	the	IRS.

The	Foundation	is	committed	to	complying	with	the	laws	regulating

charities	and	charitable	donations	in	all	50	states	of	the	United

States.		Compliance	requirements	are	not	uniform	and	it	takes	a

considerable	effort,	much	paperwork	and	many	fees	to	meet	and	keep	up

with	these	requirements.		We	do	not	solicit	donations	in	locations

where	we	have	not	received	written	confirmation	of	compliance.		To

SEND	DONATIONS	or	determine	the	status	of	compliance	for	any

particular	state	visit	http://pglaf.org

While	we	cannot	and	do	not	solicit	contributions	from	states	where	we

have	not	met	the	solicitation	requirements,	we	know	of	no	prohibition

against	accepting	unsolicited	donations	from	donors	in	such	states	who

approach	us	with	offers	to	donate.

International	donations	are	gratefully	accepted,	but	we	cannot	make

any	statements	concerning	tax	treatment	of	donations	received	from

outside	the	United	States.		U.S.	laws	alone	swamp	our	small	staff.

Please	check	the	Project	Gutenberg	Web	pages	for	current	donation

methods	and	addresses.		Donations	are	accepted	in	a	number	of	other

ways	including	checks,	online	payments	and	credit	card	donations.

To	donate,	please	visit:	http://pglaf.org/donate

Section	5.		General	Information	About	Project	Gutenberg-tm	electronic

works.



Professor	Michael	S.	Hart	is	the	originator	of	the	Project	Gutenberg-tm

concept	of	a	library	of	electronic	works	that	could	be	freely	shared

with	anyone.		For	thirty	years,	he	produced	and	distributed	Project

Gutenberg-tm	eBooks	with	only	a	loose	network	of	volunteer	support.

Project	Gutenberg-tm	eBooks	are	often	created	from	several	printed

editions,	all	of	which	are	confirmed	as	Public	Domain	in	the	U.S.

unless	a	copyright	notice	is	included.		Thus,	we	do	not	necessarily

keep	eBooks	in	compliance	with	any	particular	paper	edition.

Most	people	start	at	our	Web	site	which	has	the	main	PG	search	facility:

					http://www.gutenberg.org

This	Web	site	includes	information	about	Project	Gutenberg-tm,

including	how	to	make	donations	to	the	Project	Gutenberg	Literary

Archive	Foundation,	how	to	help	produce	our	new	eBooks,	and	how	to

subscribe	to	our	email	newsletter	to	hear	about	new	eBooks.


	THE LONDON VISITOR

